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berm and swale is published four times a year during
the regular session, by the students of the university
of manitoba in the faculty of architecture, within
the department of landscape architecture. it is
devoted to the critical pursuit of design discourse
and application. it attempts to reyect, engage, and
extend the ideas inherent within the department of
landscape architecture.

berm and swale is a non-propt student effort that
relies on the support and pnancial patronage of
industry, academics, professionals, faculty, students
and others associated with its production and
distribution.
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TS (I 1] | PO 6-7
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is it about me, or not about me at all?

8. ProPOSAlS......ccviiiiiiiiiie e 22-31
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will they take the bait?

9. feedbacK.........cccviiiii 32-34
not everyone thinks the way we do.

what do they have to say?
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does it change our design?
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does it exist?
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NOTE: this yeards editions of Berm and Swale
are available on-line. Go to:
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follow the links to programs & departments,
landscape architecture.

please note:

last issue, credit was incorrectly given to the image on
page ii, of the charcoal drawing of Jenks landform in
Edinburgh, Scotland. The sketch was done by Allison
Murray, ed3 IE.

apologies for the mis-credit.

FRONT COVER IMAGE:
Untitled

A. Megan Turnball, ED3
BACK COVER IMAGE:
Process

Lise Benningen, M1

note from the editors...

this is the pnal issue of berm and swale for the 2004-2005 regular session.
the pnal issue was created in the capable hands of three editors for the prst
time this session. the move for more editors was prompted both by the time
constraints of the students editing this journal and the scale and quality
which has been achieved by this not-for-propt student journal. as well, we
are well aware in our profession that the more minds and hands working
on a project, given the scale of work to be done, the more successful that
project will become. so, thank-you to the editing team. it was tough at
times, so thank-you for working with me. | am grateful for the opportunity
to work with both of you.

the pnal issue focuses on dprocesso.

we are given the opportunity to question and to challenge our perceptions
of landscape architecture and to evolve our thoughts. berm and swale is
intended to be a format for the process of that evolution, so please read
the images in these pages. read the writings. read the blank spots.... read
it again. add your thoughts. write your questions. pass it on to the next
person. this publication is only precious to those who donit engage in it... it
is a process to those who do (engage). we must engage.

Jennifer Antoniuk

0As an assistant editor of this issue of Berm & Swale | have had the
opportunity to help depne the design process. By breaking down my own
methods of design and in turn reyecting on the differences between those
projects when the process was conscious and those that were based on a
6go with the yowt frame of mind, | realize that the pattern of 6the processd is
present in both. Whether a project is realized in built form or whether the
ideas are sketched out on a scrap piece of paper, a problem is identiped
and we attempt to resolve it through one of many solutions. design begins
with that prst step of thought. 0

Hope Gunn

Our purpose is to show student work to get us thinking about design. This
issue is organized around the stages in the design process. It is instructive
to reyect on what makes up each stage and how each pts into the overall
process.

Mark von Kampen, a graduate of the masters program, took a critical
look at the way we view our relationship with nature. With this critical eye,
perhaps we can also look at our ideas or assumptions that underlie each
phase in a design project. If this issue informs but also stimulates critical
thinking, we can learn about design and ourselves.

It has been a pleasure to work with Hope and Jennifer.

Susan Wellisch



READ THE BRI EI

Editorial control must stay with the student body and it is critical that
professionals and academics be able to submit, but not control the
discussion. As a small profession we must all be allowed to have an equal
voice, and Berm and Swale should be that one as a starting point.

B&S is a dynamic indicator of where
the student body is at, whether it is
through the display of student work,
or through the critical discourse
being debated today.

Oon Fri 03/11, Bob Somers <
bsomers@scatliff. nb.ca > wrote:From: Bob
Somers [mailto: bsomers@scatliff. mb.ca]To:
jlantoniuk@excite.comDate: Fri, 11 Mar 2005
08:46:58 -0600Subject: Re: Berm & Swale

Hi Jennifer,

Afriend/colleague of mine living in Europe just informed me
that Berm & Swale was still going and was posted on the
web. Itis heartening to see that it is alive and well after 5
short years, we started the journal with the original intent
to create dialogue and discourse between the gap of
educators, students and professionals, itdss focus was on
ideas, issues and critical discourse, our hope was to create
reactions and dialogue within the LA community.

We had some success, but it was meagre.

We really wanted to have a forum where we collected a
number of idea papers and quickly released them for the
community to comment on. We were a little idealistic, but
we wanted to somehow bridge the gap between school
and practice, we, as students, needed to. Itis interesting
now being on the other side of the dynamic and watching
a forum like Berm & Swale take on a life after | let go. il be
honest, it has been hard to watch it change, but | recognize
that B&S is a dynamic indicator of where the student body
is at, whether it is through the display of student work, or
through the critical discourse being debated today.

The new issue looks fantastic, better than ever. One
suggestion | have is that if you could send a link to
malaofpce@shaw.ca and have Valerie distribute, to the
membership, an announcement that it is up and ready to
look at. lod personally always love to get a copy, as | have
tried to keep up from day one (but | know Ibm missing a
few).

| also know that ofpces DO look critically at the student work,
and through studio reviews, student night, etc... they identify
students that show potential for future employment. Itds,
at times, too easy to think that the ofpces and practicing
professionals in this city simply donit care when living at
school (love been there, | know) but it is refreshing to see
just how eager and involved they are towards pghting
the good pght and attempting to raise the status of the
Practice of Landscape Architecture, and achieving a high
level of design practice within a world of engineers and
bureaucrats.

take care, and good luck with the future issues and
academics.

Original Message-----From: Jennifer
Antoniuk  [mailto:jlantoniuk@excite.com]
Sent: Friday, March 11, 2005 11:15 AM To:
bsomers@scatliff. nb.ca Subject: Re: Berm

& Swale

Hello Bob,

Thank-you for your responses to Berm and Swale.
| was honestly feeling a bit disheartened because | had
received little feedback on the January issue, yet | felt it
had a great deal more to say than the November issue.
Yes it is up on the web, and | have given hardcopies and
digital copies to Liz Wreford to distribute amongst the
professional practice. But | will ensure that you, personally
receive the end of march issue, which will be the pnal one
for the year.

As for the letter (accreditation), because | could
not contact the person who wrote it | have to maintain my
journalistic integrity and keep their conpdence. Your points
however are valid that we do personalize issues, which
really have little to do with who we are as individuals, and
which not only deserve discussion, but are detrimental
not to be discussed. So, if | have your permission, | would
like to publish your response verbatim in the pnal issue
(which | will be co-editing with Hope Gunn, ed3 and Susan
Wellisch, pm). On a
more personal note, you must forgive my ignorance, but |
assume you began the scrub journal. Apparently there is
only one copy of Berm and Swale in the library aside for
this yeards editions. And previous editors seem to know as
much about the history of the journal as | do. Please inform
me further. Do you have any old issues? They would be
very interesting to see. Berm and Swale is set up each year
that the editing team gets a fresh slate with no direction
except from the endowment form application from the
previous year. LASA had told me that it was a student
journal and that the faculty had no [control] in how it
conveyed the student body. There was no mention of the
professional peldis role, if it existed, other than to pnancially
support it. (I am not saying that to be insulting, but rather
frank.) And LASA often determined the othemed for the
issue.

This year, | scrapped the idea of themes, because people
often didnét submit on the basis they did not feel their work
pt the prople. love covered events, much like a magazine,
and live also requested submissions from the professors,
but | now regret never having asked the professionals to
submit. What an oversight on my part!

Next year, | will have nothing to do with
Berm and Swale, only because | feel | must maintain the
tradition of freely passing on the torch.

Again, | depnitely thank-you
for your responses to the latest issue. Please respond as
soon as possible as to whether or not | can publish your
email (with name?).

Take care Jennifer Antoniuk

Date:

Fri, 11 Mar 2005 11:43:05 -0600

From:

Bob Somers <bsomers@scatliff. nb.ca>

To:
<jlantoniuk@excite.com>
Subject:

RE: Berm & Swale

Thanks in advance to sending me a copy. | started Berm and
Swale 5 years ago, because the Scrub Journal, which existed
for years before, had become nothing more than yuff (in my
opinion) no one wanted to do it anymore because it was
directionless. | started Berm and Swale with no pnancial
obligation from anyone but bake sales that a few of us put
on with LASAGs blessing and involvement. What | wanted to
do, was prst, have no editor, have it as a dialoguedzine. The
original intent was osubmit stuff, once we get 10 papers,
welll put something outé that couldnit happen because
there needed to be some editorial control over the content
(a big issue for me was gender neutral language, which was
stated up front). The idealistic intent was to create dialogue,
it did, but it never sparked reaction-based articles. We would
mail copies to all of the prms in town and solicit them for
submissions, this was hard and resulted in no submissions
from them or the educators. People were used to the Scrub
Journal and did not see this as a forum.

If you ever want to see them let me know. | have extras only
of the prst ones | did (I think). | was very pleased to see the
second edition, it addressed issues and not just represented
student work. It did more to develop critical discourse and
creativity that the unnamed student [re: accreditation,
January issue 2005] talked about; than many of the studio
briefis | have seen in my life.

The theme can be limiting, and support the focus and
direction you have taken the journal whole-heartedly.
Editorial control must stay with the student body and it is
critical that professionals and academics be able to submit,
but not control the discussion. As a small profession we must
all be allowed to have an equal voice, and Berm and Swale
should be that one as a starting point.

So, in the endé& Great work, there is more oreald in that
second issue of B&S than | have seen from the school in a
long time. As a professional degree and course of study,
it is no different from Medicine and Law, to not live within
the oreald on some level can only be detrimental to the
future of practice (which, in the end, truly is the reason for
the profession). lill let you know about my response letter
right away.

Cheers,bob g somers
MALA CSLA

Itds heartening to see that it is alive and well after 5 short years, we started the journal with the original intent
to create dialogue and discourse between the gap of educators, students and professionals, itds focus was on
ideas, issues and critical discourse, our hope was to create reactions and dialogue within the LA community.
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Alan Tate
Project: Sha Tin
Town Park

o0When MLA 2 student Jianyi Yu wasin Hong Kong in November 2004 she met with Phyllis
Cheung (MLA 2000) and Windy Fok (MLA 2004). They are both working in the ofpces of
ACLA- the successors to Brain Clouston and Partners Hong Kong Ltd. Associate Professor
Alan Tate ran the Clouston ofpce in Hong Kong from1979 to 1988. The largest landscape
- implementation project undertaken by the ofpce at that time was Sha Tin Town Park. The
project was commissioned in August 1981 and opened in September 1988. Alan was the
principal in charge of the project - which received a Landscape Institute Award in 1993
- and it prompted an interest in urban parks, which led to the publication in 2001 of Great
City Parks. Phyllis and Windy directed Jianyi to Sha Tin Town Park. The attached pictures
were taken by Jianyi.6
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Karen,
Cocar Bern B Sevad Edlow sl Team Itis difpcult to pnd words that express clearly what your works makes me feel, so
I will try to spend the next few minutes writing freely what comes to mind. Please
Wit el @ 1||.i|!|h:l: af ey Cuirent vl ot @ Ol i, -"-""'“"!hl gtared e BhD {rimy bear in mind, as 1im sure you will, that not all thoughts will be complete, and as
ihisagh (e Berparine-ni of L.'r.lu-:r: Auaieteituie ol e Ed el cgdy Soldlege ol Ari in ﬂ\l:l.;.rl ol aonEk i such words may come out sounding differently than what was intended:
Why is it difpcult to accept death? | remember as a child having a cat die, itis
wisdies wiere deradled, irs Brom sy fachers illses and subnrquens deaii from complications of lung canoes head and body smashed on the highway and the deep sense of loss | was plled
o Bharek of pong, sed e again s ey mmgtier Bell 1 and quiscily suooeebed to casaer ol The pancress 0 with, The warmth of that small litle body would no longer be near my cheek or
daipqunt off 20 Doy Septermibarr, | wan, by oll appraranoe, on oy {oet, My 1o Oreabs DT um and sl my hand and my eyes could not watch the kitten play and | could not imagine
it the darg-ro-cay demands of braching the fun we could have. | would weep and weep for days unconsolible. My mind
M i enby Fecenthy that | have Been ablke 1a Begin 18 1.1"‘1’]9{ frry disiertation propoial, uing & did not grasp why. And | could not be angry at any one body, because that

.l would only fuel my pain. A week at age eight lost to the heartbreak of a small
lﬂ'ﬂ‘ hed familar 10 the reacanch hady MMudenti i3 msans of ot el Bk At tabby cat dead. And did | say dead? Is that the word, or was he gone? Then

i Fe-ieaichi. AR et dddfes LM, | @iTh a0 Trparng 1o Coefe 1 B devise of peate Wil the birid O My Pt more animals died as the years went by. | remember my great-grandma dying in
fEnrharng Meraich |HU.!:||I el sl B ol o feeliyg eiilife A Qe Fahing Thesie Lakhd aie Mol deatefc o 1993, and being thirteen | had no connection to my motheris loss. | saw the pain
Trassn eaidh rileer, rather they are the Govd ol diha - B Thivads of (P marratibee Dhal malee e of The in her eyes, but | refused to connect to the pain within her eyes.

Woiies, allvring mee bo e Porwand mbo lile And | worry that live lost feeling. If | lost my mother would | cry? | know that a

kitten made me so desperate, but as | grew older | could not feel so desperate
| heeqan ey dinsertaiinn propoasl with 3 acstement highlighties) our particular relevanne with the and sad anymore. And when | drive home, along the highways the ground

“land”, For both of my parents, the Lanad was 3 place of belomsging both wees quedenery, my (ather was s passing by, the sky fading into the scene, | think of the most horrible thoughts. |
huntor wrad Enher, and our dhildbond was g pgaoned with bend-Baned cuperienons. - lakes and farmlands, fore prepare myself for death. Whether it is me or someone | love, | think of what it
and bish tradh, Thest cary caperanors snited & palikes Pow Lanvdiat dipar wrthin frog q.ﬁ.,-\.:'q and g H: ane would be like if they died and | think of all the things | want them to know and | cry
thart we bl SOABRLY 10 Purves throegh & varsty of diorent meand. For M, "landisads” |5 mare than & like a child, unable to catch my breath, tears and shaking hands, and 100km/h.
o ol ertity it b ahis @ placs of personal, B aiesl @ culturl cxpreissn wed re sErAATien. Ths, And when | get hqmelsay nothing, unless | feel compelled, but | am afraid | will

Ti= ’ L : Lk cry, and make things awkward and too real, and no one wants to be so real.
ik i e Dy wlsbch I Gl OOTRRSITROE BOE Ty [aSHlE A COMerTuab®s Ui kid, | fepalriate Eheim i You shouldnit cry. So dry your eyes, wash your face with cool water, get up and
Ladvdhia it ool ity aivd el enpersene g o preiesee b | conjuie the calls of o chevson of Sansda go outside, do something else. My mom is 50ish, and my father a year older, my

apet i) Tries Medley madsh of imagiee The soeni in her ganden ol & tinght red. red. Fane, grandma is turning 80, and my sister is getting married this year, not yet 30. My
love, my best friend, is 25, but he says | do all this thinking to meditate on death.
Fipqpaerdy, Baren Wil Bpbin Aaninsnt Prodesune | wonder, Am | wasting my life? And what is heaven after all this? And will they

know how much | loved them?
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Community Base Conservation: The Design, Implementation and
Monitoring of An Artipcial Snake Den -Dr. Dan Nuttall

This research investigates the design of artipcial snakes dens (ASDis) as a
means of providing a critical and limiting habitat resource for Red-sided garter
snakes (Thamnophis sirtalis parietalis) in the Interlake region of Manitoba,
Canada. Preliminary background research resulted in an understanding
of: den requirements of the Red-sided garter snake; the characteristics of
natural dens; and design precedents regarding artipcial snake den design.

This background research was used to determine a set of preliminary design w ——
guidelines for the design of ASDis. Subsequently, these guidelines were used
to facilitate an interdisciplinary, participatory and collaborative workshop on Laryt

designs for ASDis. The workshop focused on preliminary designs for olandownerd

and oresearch¢ artipcial snake dens (LASDis and RASDis). The results of the

background research and design workshop were used to propose conceptual Trar=se"Lam
designs for both a LASD and a RASD. Finally, based upon background research,

the design workshop and additional research, 38 design guidelines for LASDis L
and an additional 11 guidelines for RASDis were derived. The research suggests

that the implementation of artipcial snake dens could provide an important e
means of sustaining the Interlake population of Red-sided garter snakes. The

research also suggests that the implementation of artipcial snakes dens could

be combined with opportunities for ecotourism and further research, particularly

the formation of a National Centre for Herpetological Research. Currently the

research is continuing as a community based research project that will result

in an ASD being implemented this summer and monitored by high school

students from the Interlake area. The research will iseed6 the ASD with snakes,

monitor their rate of return the following year, and assess the success of the D W
design of guaranteeing overwintering success. Subsequent to evaluating the

results of the research additional monitorable ASDis may be implemented as a

means of conserving loical snake populations. The research project outcomes

will be presented to local community groups and in high schools to generate

awareness of the snakes and their need for particular habitat requirements. This

portion of the research is being funded by The Winnipeg Foundation.

Reference

Nuttall, D., R. Zonneveld, R.L. Lussier. The Design of an Artipcial Snake Den: Red-
sided Garter Snakes (Thamnophis sirtalis parietalis) in the Interlake Region of
Manitoba. Department of Landscape Architecture, University of Manitoba.

Jean Trottier
Project: Ruth and David Asper Falcon Lake Residence
Design: Summer 2004 Completion: Summer 2005

The impetus for the project is to integrate two distinct recreational properties into a comprehensive lakefront estate.
Through the sequential implementation of ogreen roomsd, stacked to emphasize the lay of the land, the relationship with
the lake was shifted diagonally to interact visually with the tip of a bluff protruding in Falcon Lake. This provides a sheltering
experience that differs markedly from the one offered by most other lakefront properties. The design was initiated on site
with the help of surveying sticks and tape and, following adjustments made in-situ with the client, later transferred to paper.
Shoreline vegetation is maintained and established exotic plant species are replaced with native ones.
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Untitled Photography




this page: amanda lang, pm
Temporary Transient Ephemeral

These are characteristics of the Anxious Object, and in turn, characteristics of landscape.
Landscape should be treated as Temporary Transient Ephemeral because it is something
in constant yux and things are always changing, sometimes not necessarily for the better.
If we do treat parts of the landscape and certain plants in it as precious, we have to
realize that they wonit always be the same and rather than expecting perfection, we
should embrace change as an instrument of adding interest. Some people dondt really
like change in their daily routines, so by having a space that is perpetually being altered
(itdll never be completely pnished or resolved) reinforces the notion of the anxious object.

‘-'rj' * '_‘. -‘-ql-'!- Lg

What Rosenberg (and also Suzi Gablik) discusses about art and the anxious can be very
applicable to landscape architecture. 0Anxiety is thus the form in which modern art raises itself
to the level of human history. Itis an objective reyection of the indepniteness of the function
of art in present-day society and the possibility of the displacement of art by newer forms of
expression, emotional stimulation and communicationé.the art object, including masterpieces
of the past, exists under constant threat of deformation and loss of identity.6

Through the context of my design | have established the courtyard as being the anxious object
without having to pull into it some sort of separate object or event that speaks of the anxious
but doesnit deal with my concepts of the courtyard.
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standardse..The landscape can be a medium,
as art and architecture, whereby ideas can
yower and evolve. In this way, we can develop
a meaningful language about our own place,
culture and time.6 -Martha Schwartz
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oThat every work of art or landscape be a
timeless masterpiece is ultimately not the
question. More importantly, provocative art and
design foster an atmosphere of growth through
questioning and challenging established this page:
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there is a
definate
need to
- T establish a
MEDIATIVE
_ relationship
'between the
reservation
culture and
= the city
8% culture, in
the form of

=

an  URBAN
RESERVE.




WHY RESERVE?
under the control of a First Nations band, a reservation is a parcel of land that
was originally given to them by the Federal Government on which they built
a COMMUNITY.

WHY URBAN?

due to the changing needs of the individuals within the reserve, First Nations
people migrate to Winnipeg for reasons such as medical treatments,
education, or work, or to visit friends or family.

urban life and reservelife are often incongruent and it can be a painful
process to transition between them. it takes time and effort to adapt to the
city, and often requires programs and services which are not in place. AN
URBAN RESERVE NEEDS TO BE FLEXIBLE: it needs to be able to meet the needs
of the migrating First Nations people, but it also needs to provide a sense of
cohesion, connection and benept to THE PEOPLE OF WINNIPEG.

VISION FOR A COMMON GROUND:

a srong, vibrant, mixed-use community, foothold, and cultural base through
diverse and yexible dwelling spaces, through education and programs, and
through internal and external support networks and connections.

PROJECT: KAPYONG BARRACKS, ANALYSIS
KELLY WOJNARSKI, ED3
STUDIO 6 TED MCLACHLAN

KAREN WILSON BAPTIST
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